One of the few generalizations in literary history which stands up to scrutiny is that romanticism is a European rather than an English or a French phenomenon. Given the close association of romanticism and nationalism, it is also a generalization which helps to broaden the basis of literary history from any self-defining local integrity. But if critics and commentators have learned that Goethe can shed light on Scott, and that Chateaubriand is not wholly irrelevant to an interest in Keats, the result has too often been a cosmopolitan indifference to the particular interactions of social and aesthetic concerns in Germany, France, and Britain. In place of the spurious relating of literature to social life which characterized the various national histories, the various literatures are subordinated to a Great Code which excludes all social life. It is not intended here to replace the well-worn legend that Anglo-Irish fiction is about the Big House and Anglo-Irish poetry about 'the discovery of the Gaelic past' with a synchrony in which Maria Edgeworth tangos with De Quincey. The dynamics of literary history do not accept the empirical distinction between concrete detail and abstraction, and text is not regarded as an inviolable sanctuary. If we subject Reflections on the Revolution in France to a species of stylistic analysis this is not to deny its political material but rather to extend our concern with that material to aspects which have too often been regarded as secondary. If metaphor is treated as (p.19) a form of politics, it goes without saying that the self-contained entity known as Ireland necessarily is reinserted in the complex relations of the romantic age.
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The thrust and tone of Burke's Reflections are well known. And yet the important task before us is not economically to summarize the agreed argument of that familiar work but rather to seize upon the distinctions between its past (p.21) significance and present meaning with especial reference to the trajectory in literary history we call Anglo-Irish literature. In time we shall refer in some detail to the particular narratives and pervasive metaphors of the work, but for the moment a reminder of its ostensible form is needed. The Reflections is a letter addressed to a young French gentleman in Paris and written as one continuous sequence of sentences. This specific form is crucial in Burke's tactic of adopting the role of political sage, of the master addressing his pupil. commitment to specific social projects and political causes.
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In place of Augustan antithesis, romantic dialectics focused on the objective contradictions of a rapidly developing society experienced in its full European breadth and in the recesses of its common people. The Revolution, and the Grand Alliance against it, made the experience of politics and the experience of war public property.
For comparison with Burke, Wordsworth offers greater scope than Shelley. And the crucially significant group in, his work is not the actual family circle but the 'statesmen' of the Lake District: The domestic affections will always be strong amongst men who live in a country not crowded with population, if these men are placed above poverty. But if they are proprietors of small estates, which have descended to them from their ancestors, the power which these affections will acquire amongst such men is inconceivable … Their little tract of land serves as a kind of permanent rallying point for their domestic feelings, as a tablet upon which they are written which makes them objects of memory in a thousand instances when they would otherwise be forgotten. It is a fountain fitted to the nature of social man from which supplies of affection, as pure as his heart was intended for, are daily drawn.
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Less particularly, Burke draws on the same powerful sources of imagery in the Reflections, and in defending 'the method of nature in the conduct of the state'-that is, hereditable property-he identifies the state with the home:
In this choice of inheritance we have given to our frame of polity the image of a relation in blood; binding up the constitution of our country with our dearest domestic ties; adopting our fundamental laws into the bosom of our family affections; keeping inseparable, and cherishing with the warmth of all their combined and mutually reflected charities, our state, our hearths, our sepulchres, and our altars.
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Not only does Burke give to the state the emotive connotations of intimate family life, he argues that citizenship and social action have their origin in domestic experience:
(p.26) We begin our public affections in our families.
No cold relation is a zealous citizen. We pass on to our neighbourhoods, and our habitual provincial connections. These are inns and resting-places. Such divisions of our country as have been formed by habit, and not by a sudden jerk of authority, were so many little images of the great country in which the heart found something which it could fill. The love to the whole is not extinguished by this subordinate partiality. There is another, more renowned statement of a similar sentiment in the Reflections, but it is one which requires attention in the context of its preceding sentences:
Turbulent, discontented men of quality, in proportion as they are puffed up with personal pride and arrogance, generally despise their own order. One of the first symptoms of a selfish and mischievous ambition, is a profligate disregard of a dignity which they partake with others. To be attached to the subdivision, to love the little platoon we belong to in society, is the first principle (the germ as it were) of public affections. It is the first link in the series by which we proceed towards a love to our country and to mankind. The interests of that portion of social arrangement is a trust in the hands of all those who compose it; and as none but bad men would justify it in abuse, none but traitors would barter it away for their own personal advantage.
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The assault on turbulent men of quality is noteworthy, for it is Burke's version of that repression of egotism which As we shall see, the parliament was by the 1790s felt at least by some to be gravely anomalous, not only in relation to the middle-class wealth of Ireland but also in relation to the intrusive power of the London administration. The Irish government, so to speak, operated independent of the Irish parliament, and the existence of the Lord-Lieutenant and Chief Secretary added a further stratum of complexity. If the real motive behind the union was a need to close the gap in British defences by drawing Ireland closer to England, then the uniting of the parliaments (the principal means by which the Union proper was effected) was singularly beside the point, for Ireland as symbolized in its parliament and its military arrangements had never been effectively independent. If there was a serious intention to reconcile Catholics to the house of Hanover by means of a union which dissolved the intransigent Protestant element so active in the Dublin parliament, then the immediate abandonment of such an intention in 1801 sabotaged the primary base upon which a union of palpable social import might have been achieved. Yet, bearing these unsatisfactory propositions in mind, we can see that the romantic ideology of wholeness and union is enacted in the very incompleteness of the union. Leaving aside the absence of parity between the elements officially joined in the Act of Union (as they were open to observation in the preceding century), and passing over the immediate question of motivation or intention, we find that the administration of Ireland after 1801 was characterized both by (p.29) newly created 'union' features-the united parliament, the united Established Church, and so forth-and by the survival of preunion features, the Lord-Lieutenancy, the legal system, etc. Oliver MacDonagh has described these arrangements as producing 'a curious dualism in Irish government, the effects of which were hardly understood, still less allowed for, in the nineteenth century'. 20 The Scottish union had preserved to Scotland a popular Church and a distinctive legal system; the Irish union perpetuated into an age of increasingly democratic feeling a minority Establishment and a professional elite in which sectarian pride took consolation. If all this seems momentarily remote from a discussion of Burke's Reflections, let us recall that the French Revolution was undoubtedly the active occasion of all Anglo-Irish discussions from 1790 onwards, and that one little platoon to which Burke might have had to advise loyalty was the 'Junto of jobbers', soon to announce itself as 'the Protestant Ascendancy'. Prelude', etc.) and of the poets' sense of their own lives as ruins amid ruins confirms the centrality of the romantic metaphor.
The legislatures of Britain and France are contrasted implicitly through this imagery. The National Assembly is treated simply as that-an assembly of persons speaking as the nation; the English parliament, however, can be referred to as 'the two houses', and the sense of a house as a social entity with its continuous life sanctions the decisions of parliament.
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Speaking of British liberty, Burke insists that 'it has its gallery of portraits', and the architectural metaphor is significant for its insinuation of the ancestral and generational human material of portraiture as displayed in galleries of a great house. 29 This device of employing the static architectural metaphor in order to introduce a covert implication of a (quasi-)dynamic history has other related applications; having emphasized 'grounds of hope and fear … a solid ground on which any parent could speculate …', Burke draws his paragraph up to an explicit topographical trope in which Jacobin individualism is identified with the process of architectural ruination: Barbarism with regard to science and literature, unskilfulness with regard to arts and manufactures, would infallibly succeed to the want of a steady education and settled principle; and thus the commonwealth itself would, in a few generations, crumble away, be disconnected into the dust and powder of individuality, and at length dispersed to all the winds of heaven.
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'Disconnected into the dust' enacts its sense in the very (p.33) tenuousness of its verbal structure, and this harmony of style and content mocks ironically at the ruination of the commonwealth. The young Georg Lukacs launched his Theory of the Novel (1914-15) from an intense longing for Greek completeness, and declared that 'irony is a negative mysticism to be found in times without a god'; recalling the affinities between the Reflections and the emergent form of the historical novel, we note also that, in such circumstances, 'irony is the objectivity of the novel.'
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If the great house is a dominant metaphor of the Reflections, with the attendant imagery of gardens and grounds and picture-galleries, its recurrent citation is ironic and objective in that Burke uses it primarily as an image of ruination contrasted with a wholeness which historical community may afford:
Is it then true, that the French government was such as to be incapable or undeserving of reform; so that it was of absolute necessity the whole fabric should be at once pulled down, and the area cleared for the erection of a theoretic experimental edifice in its place? Indeed it would be very desirable to endeavour to have, in each considerable town of Great Britain and Ireland, a person to introduce the publication into notice … If you think that by going over to Dublin I could transact any business relative to the publication in a better manner than it could be done by Letter, though I have no friends there I would willingly undertake the voyage, which may be done at any time from this place. Wordsworth did not make this proposed trip to Ireland, and indeed his encounter with the island did not occur until September 1829, when he stayed with Maria Edgeworth in the course of a five-week tour. Much had changed between 1794 and 1829-Wordsworth's own political attitudes, the events of 1798 which included Lyrical Ballads and the United Irishmen rebellion, Union, the growth of reaction in Britain during the Napoleonic wars, frustration in Ireland at delay in the emancipation of Catholics, an agricultural slump, two Irish Tory prime ministers of the United Kingdom (George Canning and the Duke of Wellington), the rise of Daniel O'Connell.
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Neither these developments nor the postponement of his own visit prevented Wordsworth from propounding his views on Ireland in the intervening years. It is a measure of the extent to which Ireland was becoming a (p.36) topic upon which Englishmen spoke confidently that the contradictions of Union did not inhibit such assertions. The terminology of these assertions is, however, explicitly revealing of the romantic base of this ideological confidence. In the case of Wordsworth, two instances may be significantly related.
Writing to Henry Crabbe Robinson in July 1826, the poet apologized for once again having to abandon plans to visit
Ireland. He was, on the other hand, happy to provide advice to intending travellers:
Of Ireland I can say nothing but that every body sees Given that this paragraph is written in his daughter's hand at Wordsworth's dictation, perhaps the breathless lack of punctuation should not be attributed to the poet himself. There is none the less a comprehensive confidence that Ireland is a romantic itinerary, a succession of picturesque scenes with priority given to ruined monasteries. It was just the previous year which had brought Maria Edgeworth and Sir Walter Scott to Killarney for the first time, and the comparison between Maria Edgeworth's attitude to scenery in literature and that evinced by Scott and Wordsworth illustrates the extent to which she retained pre-romantic attitudes generally. This distinction between the romantics' delight in Irish scenery, and the Irish novelist's willingness to rely on handbooks for what descriptions of landscape her novels required, has another dimension. Wordsworth and Scott are primarily looking at a foreign landscape, from which the continuous buzz of mundane social activity-boats, hotels, the state of dress of the people-has been (p.37) filtered. We note the irony of this Irish foreignness in the attitude of two British romantics whose devotion to the institutions of the United Kingdom of Great Britain and Ireland was without rival.
But we add to it a more intensely romantic counter-proposition -that the foreignness of Ireland is related to its pastness, its emblematic depiction in ruination. The ruin, in romantic poetry from Wordsworth's Grasmere to Holderlin's Patmos, is a metaphor uniting incompleteness and completeness, the fragmentation of human domicile and the continuity of memorized landscape. The 'Gothick ruin' of a Wicklow villa garden, which Maria Edgeworth focuses upon in The Absentee, is for her a superficial imitation of metaphor, romantic longing reduced to sentimental fabrication.
Maria Edgeworth's travels in France in 1820 offer an illuminating comparison to Wordsworthian Ireland. As always, she is concerned to relate the familiar and the unfamiliar, but in comparing French and Irish social occasions she unwittingly reveals her own tendency to identify the foreign and the romantic: In the evening we were at a. fete de village at La Celle, to which Mme de Vinde had invited us, as like an Irish pattern as possible, allowing for the difference of dress and manner. The scene was in a beautiful grove on each side of a romantic road leading through avalley. High wooded banks: groups of gaily-dressed village belles and beaux seen through the trees, in a quarry, in the sandholes, everywhere where there was space enough to form a quadrille. This grove was planted by Gabrielle ďEstrees for whom Henry IV built a lodge near it. Fanny and Harriet danced with two gentlemen who were of our party, and they all danced on till dew-fall, when the lamps, little glasses full of oil and a wick suspended to the branches of the trees were lighted, and we returned to La Celle, where we ate ice and sat in a circle, playing trouvez mon ami-mighty like 'why, when, and where'-and then played loto till twelve. Rose at six, had coffee, and drove back to Paris in the cool of the delicious morning.
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The most pertinent comment on this passage is that provided by the editor of Maria Edgeworth's correspondence, in a footnote-'Mme. de Genlis … speaks of the post-Revolution (p. system of the Republic is condemned for its 'continual transmutation of paper into land, and land into paper':
38) changes in fetes champetres
By this means the spirit of money-jobbing and speculation goes in to the mass of the land itself, and incorporates with it. By this kind of operation, that species of property becomes (as it were) volatized; it assumes an unnatural and monstrous activity …,
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Of course, finance is a central concern of Burke's in his polemic against republican France, and his use of fiscal metaphor is apt: it counterbalances in its aptness the irony of his great-house images of contemporary ruination. In Letter to Richard Burke, the coinage 'Protestant Ascendancy' is ferociously analysed precisely because Burke is aware of the dangers of its currency. In other words, his account of Protestant Ascendancy is closer to his ironic use of the great house than to the analysis of republican finance. Access brought to you by:
